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Abstract: 
I argue that much research in sonic rhetoric neglects the role of cultural difference in audio 
archives and sound and suggest an archival methodology of listening.  
 
Proposal: 

Numerous scholars have noted that sonic rhetorics and study of sound in composition is 
currently experiencing a resurgence (Anderson; Davis; Hawk; Stedman). For example, in his 
2015 CCCCs chair’s address, Adam Banks called for “more work in sound studies and oral 
composing and audio archives” (275). Incorporating sound into composition broadens our 
understandings of what it means to compose—examining audio archives allows for more 
nuanced understandings of rhetorical practice of specific individuals and communities. 
However, much of the work on sonic composing treats sound as universal (Selfe; Cesaro; 
McKee). In spite of the rapidly growing interest in sonic compositions and audio archives, the 
role of cultural difference in sound has been undertheorized.  

In this presentation, I argue for the inclusion of difference into rhetorical consideration 
of sound and audio archives. I do so by introducing a methodology of listening developed for 
cross-cultural archival work. I begin by exploring how several scholars have undertaken 
rhetorical study of sound through audio archives to analyze constructions of race (Stone), class 
(Goodale), and sexuality (Bessette)—I trace the common audio archival practices of these 
composition scholars. After considering current audio archival practices, I present an archival 
methodology of rhetorical listening. Listening, particularly rhetorical listening, has been used as 
a means to understanding cultural logics. When we listen, we engage in a recursive 
renegotiation of meaning and understanding. Listening begins in a place of receptiveness: Krista 
Ratcliffe famously argued that, “as a trope for interpretive invention, rhetorical 
listening signifies a stance of openness that a person may choose to assume in relation 
to any person, text, or culture” (her emphasis 17). This rhetorical listening has already been 
used in the audio and material archival practices of the Māori and Pākehā communities in New 
Zealand. Using their practices as a case study, I theorize the role of cultural difference in audio 
archives and suggest a methodology of rhetorical listening for engaging in audio archival work. 
This methodology facilitates rhetorical sovereignty and rhetorical restraint, encouraging an 
understanding of difference in audio archives and sonic compositions.  


